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claims....The works of John Van Eyck show that he wadowed with extraordinary capacity for
seeing naturethus gifted, and aided by the example and instras of Hubert, a world was opened to
him, which his predecessors had not attempted geesent.” [G3): 2 » ##5[HH 70-72- [H X 5]E
Charles EastlakeMaterials for a History of Oil PaintingLondon: Longman, Brown, Green, and
Longmans, 1847), pp. 266-267.
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E#a M4 | (catholicity of taste -

HaskellfF (& i#¢ i % 31 ) (Rediscoveries in At J1 M ¥estiEisfE 19 i
4Ok EIE YR STAVEL AR - Haskell#5H - Lady EastlakeZ {i[] " Zii bk i
M AKIP% EastlakelVi# E# - S8 A2 EVEEdigH 5 (art for its own sakg 1y
Hik =4 - M Lady EastlakeF 18594F. Gazette des Beaux-AfSH| = 1t EXFF
FEIEIRITSS - BIEEA5FFA 18 Hac2iilfgakiEl (hierarchy) HY17E5 - {HihtIH
= T _Raphaelf|=x % & & 2. 18+ % %] R Gravelotz [ et Fjeq? ¥ iy
H 3% - 550 {¢ Lady Eastlakety JournalsH AR EIRHN R E R 2 " 24T
ma R T VRIS T Rk e T LR F e R A
e v {4 - AEER (readiness sk o E R E P PR ARGL G i
B - T R Eehiar e £ o 2 BAREEREIIRIE T SR R B E A
o E 19 HACHY R E R MG TEAR P02 5 R AR i (F oy - PEE e
STV B E G T ~ I 22 e (=) B (e 2 P - SRR e Y i B AR B L R
1T A R S AR AR, > ] 35 I R A 2 e iy S Y B ot - (H &l SRRV 28
e RAVERR » SUEUN B R UG RV E B M = S BB 2 2 iy 38 Al
FLEHREY 51t - Eastlakeffly T B B ERE S A B 2 iy sSE b S ny B 2
Rl T A ERE S D EEBRL LI BEEY CL g AR
FLHIRE RS e A By § pLEk (historical view) # % 7 ¢ 450
i e R AR L AR o 20 T Eastlakel 1 [ 7Bk 17 S BRI 57 S5 7 e th A e
EfE B - MR R B R B I BIIES -

=, WRETRNER

1843 FHFHF R EEEE A (Keeper William Sequier( 1771-1843 #i
o EZZEEF 2 Sir Robert Peel 1788-1850 &t Eastlakef4e{ir & - Peelly
BEE TR Mg A 2w Wendlr B 15 > SequiermBiar iz d B

28 154 H“For ‘catholicity of taste’ meant not what it saiolt rather a readiness to appreciate what
was, at any given time, generally considered t@dmaewhat beyond the average range of approval.”
[E5F 4 - H 14 - 5|H Eastlake LadyJournals and Correspondencedited by her nephew Charles
Eastlake Smith, 2 vols. (London, 1895): 90.

® [EiE20 H37-
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WA, P p By B E e rend £ 4 L kiAo %0 LiF EastlakeR{H
T 2 HrEEE (Royal Academy [t - FIRFZE iR EGWEE » i
HIER - BRI SEHTEIN S E S 7 EfE y Peel YR AZE -
18434 Eastlakefi{Fan By BE N Z & - i -ForiEig B CHYB S HIE - & < 1
BHEEABLBRFH OIS > LT A8 Tk EHEE IR o 81 e BF S BT
T EE (Board of Trustees T4 » HE ANE W ENHRAVBITE AT »
It - & EastlakefEWEWEES (Treasury Z(EA{FHEE AAVTERE R - i
SEHANPLEE - " A dds poe 32000 ¢ endp iz T o % HEARLE RS BB
B Z RS » (AT 18504F s A 2 IR 2 AT » [0 B 22 R diam AL 1 TR )
BEAE - EESAE S EIESCHE - MBS E T EEUa N E
W - 3% BDJ > HIZE Aberdeenyr 18534F[HZE B (Select Committeg fift : [ iz
5 B RERE 3 ek ¥ L A R et o EAEEREC T SRR 22
SRR AR A A U 3 R i T -

Eastlakefi: 1843%] 1847 F4E(E-E4E A ~ 18507 1855 4FHI| 2 B 57 £ Ry B
£ B AR SE E R BRI AR I N T 309 fiE4& = » B T Robert Vernon
A 18ATFEIEIG T 157 MEFA AUGHRE R Ho A2 2 rY#i ~ 18544E0¢ Carl Kriigerfs:
64 lg4& =7l » EastlakelVEERAFRIER A 11848 - MiS B EmZ et
EMEVFs B ALY - EfY8E T =k Guido Renify=E(E + LL K Giovanni Bellini-
Gerard Dou Rembrandt Rubens VelasqueZil Annibale CarracdifyfE & —{4 -
S B R (E S T 489 Holbein, (The “Bad Holbein”) - 3
Eastlakefy [t78 7 S s am B - (RERA -

Ao B EP > SirRobert Peelr 4524 2 & /4~ 5 B Gt fAe >
(e AL A RIZEA) ) AW dodk Tagthas > A GF
FIAFF LA AR AL e RGBT F AL 4
FEEEE T Mt k- R S BRI P Y IR

%0 5 x H.“a sincere belief that it will be for the Interedtthe Institution and of the Arts in the Country
generally that the office held by Mr. Seguier skohbé filled by some one professionally conversant
with Art, and himself distinguished as an Artisfd]z+ 2 - 5 79

A FE

A=

%% Robertson(E i o4 51l o 18654 LI Ail Bl B 52 24JRr =5 44 B » Conlin H2.53 31151129 HE
FEPIHEME RE S - 215 2 H 287-288- Jonathan ConlinThe Nation’s Mantelpiece: A
History of the National Galler{Pallas Athene, 2006), p. 56.

3 Robertsonfzzk 52 {51 » 18544 HEZHE-% (lllustrated London News Eil Athenaeunds |
/AR B et R A0S E 58 B EM DI (Holbeinesque - AthenaeumEZEE 1195
REEFH T E2 LTl G ovagF R ELAF ER T STT BF ) e Ft
A% v B A (cracked 1 x #35 (warped) R T # #5 o | 5]H Athenaeuml2 (July 1845): 696.
Fak 2 H 87
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RobertsonZzH] - BIfEET NIDZ A EREEIENERE - (B ERHEmE 2 28T
JEFSUIRLLAR B0 - S5 AR LLIHEE BC/F i > EastlakefBk i 5 e B AR -
TLHE SR EER Y E #E—F Guido#J{E 5L Susannah and the Eldéel$ > Ruskinft
—EI54G Severnty(E i RIER T 19 g S AfFIEHYESSAER]  HURR T - B
FeniTi: > ¥ - 4% 0 Eastlaker - ﬁf_ﬁq VSRR BER C B IR S i A5 A s s -
ALY EFTEE - F 4 ARG B 0 B G 4B B
Rubensfc & 42 9% o0 Guido----- - | *° ZATfji5fE Peel= (Peelite) Fuk AR LR,
NG LR HY A - BB I YA ~ g E B AHBE - Conlinf5 & &
# B (Radicalmps) HumeflZ7E Ztt & £ &3 ( Christian Socialist Kingsley=f
B — B BN s 4 — ERE LAY 5= 1] (gold standard » 3lf7)sk/b H At
T DU [ N R AT E — A B R R B BRI E R B ENEE -
7 FLA BT > Eastlakedl B FIHZ ARG BUCRIVE S ZFER - EE2%
Eastlakeiiis Gaudenzio Ferrari1471-1546 £y Holy Familyhs - Athenaeuni¥fy
BRIREEE T A PRy i R ER ORI - BER& 0 F KT
43T forcfrds - ®F & K b Gaudenzio T v EE &0 v v B b
#1 (individualism) - | %

"é"

4% Robertsomyft 5% » BIZBERE — A AA R HIRETEE (Primitives)
Lorenzo Monacd/y Adoring SaintsF 18484 William Coninghani 1815-1884) 15
BN ABE  #53 E 7| Eastlake( LRk E R 2RI 1% - Bz 24 4T 1851
F| 1855VU4ERIE A Van Eyck- Massaccio Diirer~ Lorenzo da San Severig 11
e ARETEE - SRR NBHEEE AR - EastlakeRt i [HBSE IR Y
T 2R R H Bl 2 2T BUE FEA T R ARV IIAVERSE - 132 EastlakefE 18534F
FRAAE T B R A TR - f2ti4EE: (Superintendent~ & (Secretary
BigE % (Director) HYfTERSH] » M B FLE 15 — (8 /g (o B B SR Y R N 28 e
HE > ERERV BN SFEEE Ry —E S F R EREER - EEfEET 1854

% JHE3r FH“ should state, that when Sir Robert Peel insisted my not interfering, or take the
responsibility on myself, which | consider | ougbthave done, | said, if that be the case | shouth

it to be clearly understood that the Keeper ismegponsible, and that his advice is not to be taken
any case; and thereupon came that letter from tleasury, directing the Trustees to appoint two
persons.”[EzE 2> H 87

% Hx H“And a pretty way, by the by, Mr. Eastlake takeseach our British public a love of the right
thing, going and buying a disgusting, rubbishy, difar-nothing, bad-for-everything Rubens, and two
brutal Guidos...”[EzF 2 H 88 - 5]H Ruskin to Severn, 21 Sep. 1845. William Shatpe Life and
Letters of Joseph Seve1B892), pp. 205-206.

7 Conling i - PeeliB7E 18544 HIZ B¢ (Select Committeg 11 53 T W EAJRR & 5 =AY

P g —fE AR Y NAEEES (3BT ST R & R S AR (4 - B 33

H 70-71-

% [Es: 25 H 81 FH3r5 | Athenaeum6 (July 1844): 625-626.
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o P8 ¥ ‘J’?Kﬂ-"‘é 3 e P f‘?f; vk o e @ ﬂ"g%mi 3%
Sireeeees o}\P,g,a”]I;%%: ﬂ—“u—ﬂﬂ—agﬁmlr B h B8 A
i I Mg g s 4 e o 41

HtE el B EEE IR T iR ) IR E R - H¥f Eastlakeli =
= WU B I BGR B EE fy TR il — R SR HAY ffﬁﬁ_@[iiw.%ﬁi“}ﬁﬂ
FEE STl T A ik SR B - R

WHRE T AARAE R FTRBAEFL TR B 0H
ie FeT PNt RE BT AR gy w2 WIS H S %o
BRI PR A REF R L PR R N 4r Chaucer{r Spencer
2_*+ Shakespear¢ Milton > Giotto f= Masaccioz. >t i % i5 #7134 %
R EFP - - BRITERRG S B ER RO AR
27 %Fé%év’ﬂ’;i&ark B R R R Ak L a fE b Hh 2 3 g b -

* 3k 20 B 134-135¢

[ R0 H 134

41 JH 3 H.“l venture to predict that, as it at present existwill not endure. | think there is a great deal
of fashion in it; a large proportion of those egrlgtures are full of affectation and grimace; anany
persons who have, or fancy they have, a tastéhfimet pictures are insensible to the essential elisme
of painting...I think it is most desirable to collesbrks of the early Italian masters, but | think it
should be done with discretion and discriminatiof]’ -3+ H 1345/ S. C. N. G. 1853, Nos. 6472;
6480.
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SR Eastlakedi A £ &0 Aberdeen( 1784-1860 .,y AR £ A5 - 1F
fir > FREAERIS TR Y% 5 2% James Dennistoun1803-1855 *° - [fF o2 &4
Francis Palgrave 1788-1861) ** DL K& FizkztE R ( Government School of
Design) 3%#i4fi7521J William Dyce ( 1806-1864 *° > Rumoursi: £ 4H(Z Prince
Albert ¥ 5% Gustav von WaageB| @2 (TiE Rk - R mETKEF A
BB ROVHBEHFH B EEK S Conlin g5 Dennistounfll Palgraveiy A\ I A~ fF &
iEERE - RILMRE Fyig 2 —(EEE IS - F555 > Conlin RIS AR RI#FEA
M — Y e i Bk MY FE S ¢ Palgraves Dennistounfll Eastlake®[ 54 Hiki
Hr it ar BB E BliE A FERA S EE B - Dyce B Dennistounill] 2 3 B 22 4R
MIRTRESE RIS MM By TR B EZ R 12 S - RFIRY T 5%y
% , (complete collection - *® AT B, » &5 B SRR |- for 74 1] 2 1 B 5 e 4
N HYERfly s T er 5 0 Sl 19 fH A8 5 fn bRy BLERIAE - [0 Dyce A Dennistoun
1T R1T 2 Bt S [ 2 AR 7y B B e —— B g 5 T S Bl s 08 -

R FEIEUT » Eastlakel BEEITS - S5Rthe RUURB LB ITZ B GT
A TECALE » DI EAOAYREEAE 17 PR 52 S A S Sy 25 B
fii bABs, - Eastiakelyt 1855 4 1k (AT SIS BHIGES H - EX

42 57 H.“In order to understand or profit by the great workither of the ancient or modern schools
of art, it is necessary to contemplate the genibighvproduced them, not merely in its final resubist

in the mode of its operation, in its rise and pesgt as well as in its perfection...What Chaucer and
Spencer are to Shakespeare and Milton, Giotto aashktio are to the great masters of the Florentine
School; and a National Gallery would be as defectithout adequate specimens of both styles of
paintings, as a National Library without specimearisboth styles of poetry.Palaces of Art: Art
Galleries in Britain 1790-199QLavenham Press, 1991), p. 53| P. Hendy,The National Gallery
(London, New York: Harry N. Abrams, 1960), p. 41.

® James Dennistourfy ##H& B T 257 ~ ERRIULHSE - fi ¥ ¥ 414F Edinburgh Reviewfl]
Quarterly Reviews# (T B » it 18474-4% Edinburghfz Hiftf 58 2 Ay BT TR - B)& 5%
KFKHT Taddeo Gaddfil Giorgio Schiavone LK — S 4t (G SFEEZ] ~ 728 ~ 4L S fE
PRES ~ SHES ~ SRS - BEIR SN ER]  JERTERT - VAR - ERIMIPEIES - |AFIWEE
Wik < ftfF 5 CE]FE A Montefeltro~ Della RoverZ FEHFE R BEAS G E - Wit 1851 HIl=

ffit Memoirs of the Duke of Urbino lllustrating the Armfrts and Literature of Italy, from 1440 to
1630 SSAMitth S 7E T sl 2 22 B & v 5 e BRI L B B 2 B RV AR RR R L - 22 57 "Dennistoun,
James, The Oxford Art Online<http://www.oxfordartonline.com:80/subscriberielg/grove/ art/
T022232>(2010/02/07%&

“ Francis Palgravéy B/ A\ S ~ HRETFIESS » fii{E 1814 % 18264ERHA Edinburgh Revievfl
Quarterly Reviews$#H£ % Ezn » H g HL 2 1A B 1840 FT& 7 Quarterly Reviewty
“The Fine Arts in Florence? &#fifE Medici 52 T2 Tk fairE &l h s s @t - 25
“Palgrave, Francis,The Oxford Art Online<http://www.oxfordartonline.com:80/subscribericle/
grove/art/T064850% 2010/02/07Z|E

* William Dyce B#ft&HIESR « HELS ~ HmF AT - & SEBRanlF als IRt &
HVERERRSE » 55— FTHSRBRBUN B B £V ST B 2 RAL -+ 1 Dyce RIS bR 144 Ry 22 e
B2 A (Superintendent- 2: 7. “Dyce, William,” The Oxford Art Online<http://www.oxfordartonline.
com:80/subscriber/article/grove/art/T0243412010/02/075 &
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{H[E]EF » Eastlaketl B E Lt I AORETAVEE L EIRR - My 1842 FF4RHEAY Kugler

EAET R ET] 14 4 £ 257 Duccio i Bl S R At B AV 2 28 > B L Ry B

X BUEiiE E Ducciofy Madonna and Child with Sainf&1g =i » K2t Eastlake
2% 2 T (R BT RR AT 85 » %

18552 18654 Al & S B F &y = e B FEEGRIEEEE
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i \BETR - °° Conlins 515 » & BB BURiAT 33 4 E i 70 (4= HHLL > 1857
HENATIERT 40 (HeEREEEE A > [HIt Tancred Boreniusiy 1943 &
BurlingtonZsErh DIdr TS TEA 4 | (annus mirabilis #8276 i@ - > H
Conlin Z#£ &z > EastlakefE (L E(EHART = FHIRF LG DL E B R 2R R HHZE R
FlEEMNERD T AREE 52 | (in a great measure supplied [[£4 » Eastlakel
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NGk > frsdhy = "o PELZRFERETES  ARERFYT PREZE
bt o %2 FRLL > & Eastlakedi {2 1% » Lady Eastlake iz s i 43Uk -
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1 FLE 84 [yt - [FRE 20 H 176-

8 & 3 JH R “The unsightly specimens of Margaritone and thdiesir Tuscan painters were
selected solely for their historical importanced @s showing the rude beginnings from which, thiroug
nearly two centuries and a half, Italian art slovdgivanced to the period of Raphael and his
contemporaries.?

" 2 IEIE 85 G ERY - FlzE 2> H 177-

*0 Robertsoni% B F BRI - Eastlakef]l \F (5 - SRt A RAME &S EE S kL
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*1 Robertsors |4 “Eastlake’s Travelling Agent,Burlington Mag.(Sep. 1943): 2155.5% 2 > B 162+
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